the great. nother of the 
universe. ‘volume=2) 


KALI 


{ The great mother of the universe} 


Kali as a (Mother/Devi). 


Kali's name derives from the Sanskrit meaning 'she 
who is black' or 'she who is death', but she is also 
known as Chaturbhuja Kali, Chinnamastā, or 
Kaushika. As an embodiment of time Kali devours all 
things, she is irresistibly attractive to mortals and 
gods, and can also represent (particularly in later 
traditions) the benevolence of a mother goddess.The 
goddess (devi) is particularly worshipped in eastern 
and southern India and specifically in Assam, Kerala, 
Kashmir, Bengal, - where she is now worshipped in 
the yearly festival of Kali Puja held on the night of a 
new moon - and in the Kalighat Temple in the city of 
Calcutta 


Birth of Devi Kali. 


There are several traditions of how Kali came 
into existence. One version relates when the 
warrior goddess Durga, who had ten arms 
each carrying a weapon and who rode a lion 
or tiger in battle, fought with Mahisnasura (or 
Manisa), the buffalo demon. Durga became so 
enraged that her anger burst from her 
forehead in the form of Kali. Once born, the 
black goddess went wild and ate all the 
demons she came across, stringing their 
Neads on a chain which she wore around her 
neck. It Seemed impossible to calm Kali's 
bloody attacks, which now extended to any 
wrongdoers, and both people and gods were 
at a loss what to do. Fortunately, the mighty 
Shiva stopped Kali's destructive rampage by 
lying down in her path, and when the goddess 
realised just who she was standing on, she 
finally calmed down. From this story is 
explained Kali's association with 
battlegrounds and areas where cremation is 
carried out.In another version of the goddess' 
birth, Kali appeared when Parvati shed her 
dark skin which then became Kali, hence one 
of her names is Kaushika (the Sheath), whilst 
Parvati is left as Gauri (the Fair One). This 
story emphasises Kali's blackness which is 
symbolic of eternal darkness and which has 
the potential to both destroy and create. 
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4 a third version, men and gods were 
peing t terrorised by Daruka wno could 
only be killed by a woman, and Parvati 
was asked by the gods to deal with the 
troublesome demon. She responded by 
jumping down Shiva's throat. This was 
because many years previously Shiva 
Nad swallowed Nalanala, the poison 
which had risen from the churning of the 
ocean during the creation and which had 
threatened to pollute the world. By 
combining with the poison still held in 
Shiva's throat, Parvati was transformed 
into Kali. Leaping from Shiva's throat in 
her new guise, Kali swiftly despatched 
Daruka and all was well with the world 


once more. 


Thirst of blood. 


In a third version, men and gods were 
being terrorised by Daruka who could 
only be killed by a woman, and Parvati 
was asked by the gods to deal with the 
troublesome demon. She responded by 
jumping down Shiva's throat. This was 
because many years previously Shiva 
had swallowed halahala, the poison 
which had risen from the churning of the 
ocean during the creation and which had 
threatened to pollute the world. By 
combining with the poison still held in 
Shiva's throat, Parvati was transformed 
into Kali. Leaping from Shiva's throat in 
her new guise, Kali swiftly despatched 
Daruka and all was well with the world 


Another famous story involving the 
fearsome goddess is her escapade 
with a band of thieves. The thieves 
wanted to make a human sacrifice 
to Kali, and unwisely chose a 
Brahmin monk as a ikely victim. 
Dragging him to the nearest temple, 
the thieves prepared to make the 
sacrifice in front of the statue of Kall 
when suddenly the statue came to 
life. Outraged at the thieves’ plan to 
Kill a monk, the goddess took swift 
revenge and decapitated the whole 
gang, even tossing their heads about 
for fun, whilst naturally the Brahmin 
escaped to continue his life of 
scholarly reflection. 


Kali and Pandavas. 


The very first appearance of Kali Mata in 
our cosmic realm takes place during the 
Kurukshetra war. She took the form of a 
dark blue night or Kalaratri. She appeared 
in the dreams of the Pandavas soldiers 
peateo y. She finally appeared in her 
aratri form during the confrontation 
between guru Dronacharya’s son 
Asnwatthama and Pandavas. Asnwatthama 
uses the Branmastra to kill the unborn son 
of Abhimanyu in the rage of Pandavas 
defeating Kauravas in the Mahabharata 
War. 


re 
Ka 
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Kali Mata, the dark goddess known as indeed the 
goddess of death and doomsday is one of the most 
powerful goddesses. She has an incomparable 
amount of rage and anger filled in her and can 
destroy the living with one blow. She is often 
misunderstood for her anger. Being a goddess, in 
the end, she has a lot of empathy and love for her 
devotees.Kali then appeared in the story of 
defeating demon Raktabija. Demon Raktabija was a 
demon believed to be the reincarnation of 
Rambhasura (king of demon and father to 
Mahishasura). He had fought against Goddess 
Parvati and Goddess Kali with Shumbha and 
Nishumbha. The biggest strength of this demon 
was that he could duplicate demons with just a 
drop of blood. He started causing havoc in the 
universe by creating demons and increasing evil 
energies. The battle of Ambika, the protector 
goddess with the Raktabija demon was one to 
remember. Ambika and Matrikas were finding it 
very difficult to fight back the demon and stop the 
duplications. He was wounded and drops kept 
falling on the ground giving birth to more demons. 
Finally, goddess kali had to step in and take control 
of the battle. She started collecting Raktabija's 
blood in a bowl and killing the duplicates while 
supporting Ambika and Matrikas to kill Raktabija 
himself. She drank the blood of the demon and 
started to be known as Raktheshwari. Raktabija was 
defeated and destroyed but by that time goddess, 
Kali Mata had been charged with anger and rage. 
She went on to kill all creatures in a fury. Lord Shiva 
has to intervene and lay down in front of her to 
calm her down. Seeing him lying down there, she 
was taken aback and embarrassed and took her 
tongue out. 
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This episode is very popular in Hindu 
culture and is depicted through various 
paintings and sculptures. 

Kali wears skeletons around her neck and is 
often imagined with dark, curly and long 
hair. She is portrayed in two forms major, 
one is a4 armed form and the second one 
is a ten-armed form. She is always 
described to be black in colour with her 
eyes turned to red from the intoxication of 
anger. She is shown wearing a tiger skin 
Skirt and has the look of Raudra on her 
face. She is the ultimate example for Raudra 
Rasa in classical dances. 

In her ten-armed form, she is seen shining 
like a Neelam (Sapphire - the bluestone) 
and has 10 hands and 10 legs. She is 
decked up with ornaments on her face, 
hands, waist etc. Her vehicle is considered a 
lion and she is holding a lotus and several 
weapons in her hand. 

Kali Maa is a pure-hearted, kind, lovin and 

caring goddess and is a mother to t 
entire universe. She is the great protector of 
the world against evils. 
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Kali in hindu art. 


In art, Kali in her feminine form is most 
often portrayed with blue or black skin, 
naked, and wearing a Bengali type crown 
of clay which is painted or gilded. She is, 
like many Hindu deities, a multiple- -armed 
figure with the number of arms being 
four, eight, ten, twelve, or even eighteen. 
Each arm usually holds an object and 
these can include a sword, dagger, 
trident, cup, drum, chakra, lotus bud, 
whip, noose, bell, and shield. Sometimes 
her left hand forms the abhaya mudra, 
whilst the rignt makes the offering varada 
mudra. She is often represented seated 
with legs crossed and having eight feet. 
Kalis most common pose in paintings is 
in her most fearsome guise as the slayer 
of demons, where she stands or dances 
with one foot ona collapsed Shiva and 
holds a severed head. She wears a Skirt 
of severed human arms, a necklace of 
decapitated heads, and earrings of dead 
children, and she often has a terrifying 
expression with a lolling extended tongue 
which drips blood. 
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The Dasha Mahavidhyas. 


The Mahavidya (Sanskrit: Hg qie 4, 
IAST: Mahavidya, lit. Great Wisdoms) 


are a group of ten Hindu Tantric 
goddesses. The 10 Manavidyas are 
usually named in the following 
sequence: Kali, Tara, Tripura Sundari, 
Bhuvanesnvari, Cnhinnamasta, 
Bhairavi, Dnumavati, Bagalamukni, 
Matangi and Kamala. 


Page-10 


Kali's earliest appearance is when she emerged 
from Lord Shiva. She is the ultimate 
manifestation of Shakti and the mother of all 
living beings. She destroys the evil in order to 
protect the innocent. Over time, Kali has been 
worshipped by devotional movements and 
tantric sects variously as the Divine Mother, 
Mother of the Universe, Adi Shakti, or Parvati. 
Shakta Hindu and Tantric sects additionally 
worship her as the ultimate reality or Branman. 
She is also seen as the divine protector and the 
one who bestows moksha or liberation. 
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Tara was the wife of Brihaspati, the guru of Devas. In some 
mythologies it is mentioned as her husband spent most of 
his time with the problems and matters of Devas, she felt 

being ignored by her husband. One day, Chandra, the moon 

god visited Brihaspati. There he saw Tara and was 
captivated by her beauty. Tara also Saw Chandra and she 
was attracted to him. After some time, Chandra kidnapped 

Tara.Brihaspati was infuriated and demanded Chandra to 

return his wife. Chandra told Brinaspati that Tara was happy 

and Satisfied with him. He told that how can an old man be 
husband of a young woman. This made Brihaspati more 
annoyed and he warned Chandra for battle. Indra and other 
Devas gathered to fight a war. Chandra was not ready to 
give Tara back and he took help from the Asuras and their 
preceptor, Sukra. The Devas were assisted by Shiva and his 
companions. Devas and Asura were about to fight a war, 
but Brahma, the creator god, stopped them and convinced 
Chandra to return Tara. In some versions, Shiva stopped the 
War. 
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(iii) Tripura Sundari 


According to the Srikula tradition in Shaktism, 
Tripura Sundari is the foremost of the 
Mahaviayas, the highest aspect of Mahadevi and 
also the primary goddess of Sri Vidya. The 
Tripura Upanishad places her as the ultimate 
Shakti (energy, power) of the universe. She is 
described as the supreme consciousness, ruling 
from above Brahma, Vishnu, and Shiva.Kinsley 
Says, In one instance she is said to be sitting on 
Shiva's lap in the kamesvara form, the "Lord of 
Desire". In another case, she is depicted as 
growing from the Sri Chakra, the yantra of 
Tripurasundari. In this rendering of the goddess, 
she is self-emergent, as the Sri Chakra is identical 
with the goddess herself". 
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(iv) Bhuvaneshvari 


Bhuvaneshvari (Bhuvaneshwari; Sanskrit: 
TAA, AST: Bhuvanesvari) is the fourtt 
amongst the ten Mahavidya goddesses in 
Hinduism, and one of highest aspects of 
Mahadevi as elements of the physical 
cosmos in giving shape to the creation of 
the World. She is Known as Adi Parashakti in 
Devi Bhagavata. Her consort is 
Bnuvaneswara. 
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(v) Cnhinnamasta 


16th century), in which Chhinnamasta 
forms a triad with Kali and Tara. An oral 
legend tells how the goddess 
Prachanda Chandika appeared to aid 
the gods in the god-demon war, when 
the gods prayed to the Great Goddess 
Manashakti. After slaying all demons, 
the enraged godaess cut off her own 
head and drank her own blood. 
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(vi) Bhairavi 


A Bhairavi is one who has succeeded. 
Bhairavi is the consort of Bhairava 
according to the Puranas and Tantras. She 
IS seen main y as Kalaratri in Durga 
Saptasnati who slayes Chanda, Munda anq 
Raktabija. When she slayes Bhandasura in 
Mahabharata. 
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(vi) Dnumavati. 
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Dhumavati (Sanskrit: 
one 


, Phumavati, literally "the smoky 
") is one of the Mahavidyas, a group of ten Hindu Tantric 


goddesses. Dhumavati represents the fearsome aspect of 
Devi, the Hindu Divine Mother. She is often portrayed as an 
old, ugly widow, and is associated with things considered 
inauspicious and unattractive in Hinduism, such as the crow 
and the Chaturmas period. The goddess is often depicted 
carrying a winnowing basket on a horseless chariot or riding a 


crow, usually in a cremation ground. 
Dhumavati is said to manifest herself at the time of cosmic 
dissolution (pralaya) and is "the Void" that exists before 
creation and after dissolution. While Dnumavati is generally 
associated with only inauspicious qualities, her thousand- 
name hymn relates her positive aspects as well as her 
negative ones. She is often called tender-hearted and a 
bestower of boons. 
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(viii) Baglamukhi 


Maa Baglamukhi is the creator, controller and 
destroyer of whole universe. She is Aadi Shakti. 
She is the energy which is the reason for the 
existence of this whole universe. Without energ 
no one can survive. She is the supreme power. She 
is the eighth mahavidya. Long long ago, a huge 
storm erupted over the universe. It threatened to 
destroy whole of the creation. Lord Vishnu called 
on the supreme power. Goddess Bagalamuknhi 
emerged from the ‘Haridra Sarovara’ in the 
Saurashtra region (Kathiyawada), and the same 
time all direction brightened up with unique light 
of Shree Vidhya. That night was called Veer Ratri 
and sky was full of stars. That day was Tuesday and 


Chaturdashi. She had been served by Pannch 
Makkar’s. She made her home in deep yellow 
turmeric, from that mid-night and appeased by the 
prayer of the God, calmed down the storm. 
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(xI) Matangi 


Matangi (Sanskrit: H ds: 1, Mātañgī)is a Hindu 
goddess. She is one of the Mahavidyas, ten 
Tantric goddesses and an aspect of the 
Hindu Divine Mother. She is considered to be 
the Tantric form of Saraswati, the goddess of 
music and learning. Matangi governs speech, 
music, knowledge and the arts. Her worship 
iS prescribed to acquire supernatural powers, 
especially gaining control over enemies, 
attracting people to oneself, acquiring 
mastery over the arts and gaining supreme 
knowledge.Matangi, is often associated with 
pollution, inauspiciousness and the 
periphery of Hindu society, which is 
embodied in her most popular form, known 
as Uchchhishta-Chandalini or Uchchhishta- 

Matangini 
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In Hinduism, Kamala (Sanskrit: 4 4) pr 
Kamalatmika (Sanskrit: ) IB the 
Devi in the fullness of her graceful 
aspect. She sits on a lotus and in fact, 
her name means “she of the lotus”, an 
epithet of the goddess Lakshmi.She is 
none other than Mahalakshmi, Kamala Is 
a bringer of prosperity, fertility and luck, 
a goddess that is also lustrated by 
eleonants. She is believed as the tenth 
and last Mahavidya. This is last the form 
of goddess Adi Parashakti. 
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Chanda Munda 


The story of demons Chanda Munda is mentioned in the 
Devi Mahatmya. They were the assistants of demon kings 
Shumbha and Nishumbha. The propitiated Brahma 
through intense austerities and gained the boon that they 
could never be slain by a man. They considered a woman 
too weak to fear. Armed with a powerful boon, they 
created havoc in the universe. The caused destruction and 
hardship on earth. They trampled the innocent and they 
destroyed the nature. Finally, they came face to face with 
Goddess Durga. Seeing the cruelty inflicted by Chanda 
Munda on her children, the face of Maa Durga became 
dark with rage. At that moment, Goddess Kali jumped out 
from her right eyebrow. The face and appearance of 
Goddess Kali was terrible. Merely her sight caused fear and 
havoc in the army led by Chanda and Munda. Many of the 
demons in the army fell dead out of shock and fear. Those 
that did not die of fear ran away from the battlefield. 
Goddess Kali appeared emaciated with sunken eyes, 
drooping breasts, a skeletal body, and four arms. She was 
wearing a long garland of severed heads, as wellas a 
serpent necklace around her neck. Another snake, which 
was coming out of and entering her navel, was tied around 
my hip. Her deformed breasts heightened her grotesque 
and frightful image. The sunken cavities of her body 
Sharply contrasted with those of the graceful Durga. Those 
demons in the arm of Chanda and Munda that tried to 
attack Goddess Kali were killed by her with ease.Goddess 
Kali then engaged in a ferocious fight with Chand and 
Munda. But they powerless and clueless before the might 
Kali. Soon, Goddess Kali cut off the heads of the demons 
Chanda and Munda and presented them to the Goddess 
Durga. 
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Weapons of Kali. 


She is holding her weapons, Trishul (trident) and 
Vajra (lightning), in two of her hanas. In another 
hand, she holds a Khara (sword). Here, the 
goddess is seen stepping on her consort, Lord 
Shiva. The sword is the sword of knowledge, 
that cuts the knots of ignorance and destroys 
false consciousness (the severed head). Kali 
opens the gates of freedom with this sword, 
having cut the eight bonds that bind human 
beings. 
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Vahana of the godaess. 


Kali either does nave a vahana or her vahana 
is the same as Maa Durga’s vahana, which is a 
lion. This is not entirely true. It is believed, 
especially in West Bengal (where there is a 
prevalence and long standing tradition of Kali 
worship) the jackal is considered Maa Kali’s 
vahana. Some people also say it is a fox m, 
opposed to a jackal. If you go to many Kali 
temples in West Bengal or if you look up old, 
rare photos of Kali many times you will see a 
jackal or a fox accompanying her. Often it 
Stands under her, drinking the blood of the 
severed demon head which Kali holds in her 
hand. | nave attached some photos below: 


Kali and Kalidas. 


Long ago, in a Kingdom near Ujjain in India, 
a king had a beautiful princess- her name 
was Viayottama. From a young age she 
displayed extraordinary talent and 
intelligence. Her parents appointed a 
teacher- Guru Vararuchi to train ner well. As 
she was growing up, Vidyottama continued 
to demonstrate her exceptional talent as she 
mastered in literature, arts, and debates. 
She defeated many wise scholars from 
various fields. The princess however had a 
problem- arrogance! Viayottama was very 
proud of her knowledge and learning that 
sne would insult senior and wise men in the 
court. One day she even defeated her Guru 
Vararuchi in a debate. 


Her arrogance went too far as she insulted 
him as well. Due to the lack of respect 
Viayottama snowed to Guru Vararuchi, he 
along with other scholars wanted to teach 
ner a lesson by cheating her to marrying 
someone stupid. But Vidyottama and her 
parents announced in the kingdom that her 
marriage would be with a scholar who would 
defeat her in a debate. One day when the 
court scholars led by Guru Vararuchi were 
walking by they saw a handsome looking 
man cutting the branch of a tree he was 
sitting on. They confirmed him to be stupid. 
They called the man and asked him to go 
with them to the palace and promised him a 
good meal. His name was Kalidasa. They 
trained him not to utter a word in the palace 
court. They dressed him up well and 
informed the princess that Kalidasa is a 
great scholar and is seeking ner hand in 
marriage. But he could not talk since he is on 
“mouna vratnam”and observing silence that 
day. But the debate has to go on, the 
princess insisted. All the wise men and 
scholars along with Kalidasa and Vidyottama 
gathered in the court in the presence of the 
king- The debate began. Vidyottama started- 
She raised her index finger indicating, there 
is only one supreme Goa. Kalidasa assumed 
that the princess is indicating to poke his 
one eye. 
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In response he showed two of his fingers 
indicating he would poke both her eyes. But 
here, a scholars intervened. He explained to 

Vidyottama that Kalidasa is responding to her 
actual question by saying there are two 
Supreme power one the God Himself, and the 
other individual soul. Vidyottama was 
impressed Then, Vidyottama snowed her palm 
indicating the five senses. Kalidasa again 
assumed the princess was indicating to slap 
him. So, he showed her a folded fist, indicating 
he would punch her if she slapped him. 

Quickly the scholars intervened again and 

explained to Vidyottama that Kalidasa was 
indicating the control over the five senses. 
Viayottama was impressed with the Kalidasa’s 
intellect and married him. But within a few 
days, she realised that her husband was not 
only an illitrate but also very foolish. Angered 
by this, Vidyottama drove him out of the 
palace. Kalidasa was a great devotee of 
Goddess Kali. He went to a Kali temple and 
prayed. With her blessings, he left in search of 

Knowledge. He studied under renowned 
scholars and teachers for several years. He 
mastered in literature and wrote many epics 

and greatest plays and drama. Kalidasa 
became the greatest poet and dramatist that 
India has ever seen. 
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Kaliphat temple (Kolkata). 
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The Kalighat temple in its present form is only about 
200 years old, although it has been referred to in 
Mansar Bhasan composed in the 15th century, and in 
Kavi Kankan Chandi of the 17th century. The present 
structure of the temple was completed under the 
Sabarna Roy Chowdhury family's patronage in 1809. 
Santosh Roy Chowdhury, a Kali devotee himself, 
started the construction of present day temple in 1798. 
It took 11 years to complete the construction.[citation 
needed] The factual authenticity of Roy Chowdhurys' 
being the traditional patrons of the deity is disputed.[2] 
Mention of the Kali temple is also found in Lalmohon 
Bidyanidhis's 'Sambanda Nirnoy".[3] Only two types of 
coins of Chandragupta ||, who incorporated Vanga in 
the Gupta Empire, are known from Bengal. His Archer 
type coins, which became the most popular type of 
coinage with the Gupta rulers after Kumaragupta |, 
have been found in Kalighat. This is evidence of the 
antiquity of the place 
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Hinglaj Mata is said to be very powerful deity who bestows 


(the Mother Hinglaj), Hinglaj Devi (the Goddess Hinglaj), 
Hingula Devi (the red goddess or the Goddess of Hingula) and 
Kottari or Kotavi.The chief legend of Hinglaj Mata relates to 
the creation of the Shakti Peethas. Sati, daughter of Prajapati 
Daksha, was married to the god Shiva against his wishes. 
Daksha organized a great yajna but did not invite Sati and 
Shiva. Uninvited, Sati reached the yajna-site, where Daksha 
ignored Sati and vilified Shiva. Unable to withstand this insult, 
Sati immolated herself activating her chakras, (energy 
generated through her anger).Sati died, but her corpse did 
not burn. Shiva (as Virabhadra) slew Daksha for being 
responsible for Sati's death and forgave him, resurrecting 
him. The wild, grief-stricken Shiva wandered the universe 
with Sati's corpse. Finally, the god Vishnu dismembered the 
body of Sati into 108 parts, from which 52 fell on earth and 
others on other planets in the universe which became Shakti 
Peethas, temple to a form of the Goddess.Shiva is also 
worshiped at each Shakti Pitha in the form of Bhairava, the 
male counterpart or guardian of the presiding goddess of the 
Pitha. The head of Sati is believed to have fallen at Hinglaj. 
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Devi Mahalsa. 


Regardless of the status of women in today’s 
scenario, Hindu mythology has always 
portrayed females as a symbol of great power, 
pride, authority and braveness. Women are 
known to be great warriors, having capability 
to handle weapons that even men can't. Many 
reat lords have surrendered to the power of 
emales and attained salvation. Bhairava, the 
great Hindu tantric surrendered in front of 
goddess Vaishno devi (manifestation of 
goddess Durga), and later became the 
protector of women. 
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Hindu mythology is full of stories of goddesses. 
One such was goddess Mhalsa. She was 
considered to be an avatar of Vishnu, that is why 
sne is also called Mhalsa Narayani. She also has 
an independent form in which she is called 
Mohini. She is also considered as companion of 
folk god Khadoba, a folk god. Some people 
consider her as a form of lord Shiva, and so she is 
associated with Parvati, Shiva’s wife. She is 
worshipped as Kuladevi (a family goddess) by 
people of different communities and castes. Tne 
goddess has her chief temples situated in Mardol 
in Goa, Paithan and Nevasa (called Mohiniraj) in 
Maharashtra. Also, her temples exist in states of 
Karnataka, Gujrat and Kerela. Being Khandoba’s 
companion, she is worshipped with him in all his 
places of worship. The goddess has dual 
iconographies depending upon the form depicted. 
in Mahalsa Narayani form, she is portrayed as 
having has four hands, carrying a Trishul, a 
drinking bowl a sword and a severed head. She is 
also considered wearing Yajnopavita- the sacred 
thread which is generally dedicated to males, 
breaking the male stereotypes and posing as 
equally pure as a man to wear that thread. She 
Stands on a prostrate man or a demon, 
symbolising herself as a brave and killer of evil. A 
lion or tiger stands by her, licking the blood 
dripping from severed head. As Khandoba’'s wife, 
she is portrayed with two arms, accompanying 
KNandoba on horse standing beside her. 
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There are many stories regarding the appearances of 
Mhalsa Devi. According to Malhari mahatmya, a 
Marathi literary work, there were two demons Mani 
and Malla. They performed austerities to delight 
Brahma. Pleased by their efforts, Brahma blessed 
them with immense power. Having been granted with 
power, they started to make chaos in both earth and 
Nneaven. When their harassment became unbearable, 
the Humans and Deva's approached lord Shiva for 
Nelp. For this purpose, Shiva took the form of Bhairav, 
and Parvati took the form of Mhalsa. Another story of 
her appearance goes to the times of Samudra 
manthan called churning of ocean of milk. The 
churning was done by gods and demons. The demons 
tried to steal the pot of Amrit-elixir of immortality. 
Seeing this, lord Vishnu took the form of enchantress, 
Mohini, seized the pot of Amrit from demons, and 
gave it to the gods. While Mohini was distributing the 
Amrit, one demon manages to get amrita from Mohini 
by crook. Knowing this, she kills that demon and holds 
his head (Rahu) in her hand, whereas his body part 
continues to run with fear to escape from her. She 
stops that body part with her leg and stands on it on 
Manalasa hill near Nevase. Hence, she gets name 
Mahalasa Devi and is believed to be incarnation of 
Mohini. Apart from above two there is one more story 
linking her to Knandoba. Some people believe that, 
lord Shiva was enchanted by Mohini. She promised 
him to be his wife, in her earthly incarnation, when he 
would be incarnated as Knandoba on earth. 
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It has been documented in skanda purana that 
Bhagwan Parshuram brought 10 Saraswat Brahmin 
families from Trihotra in north to Gomantak (Goa). 

After that, more families started to migrate here and 
the Mhalsa devi following families established 
themselves in Varunapur or Verna as it is called now. 

Later on, the idol was migrated from Verna to 

Mardol 16th century and the first Mhalsa Devi 

temple was establisned there. There is a copper 
plate in this temple which describes this event. The 
Mahalsa Narayani temple in Mardol remains the 
main temple for devotees till date. Other chief 
temples are situated in Paithan and Nevasa in 
Maharashtra Apart from Saraswat brahmin caste, 
some other groups which have Mhalsa Devi as 
Kuldevi are Karhade brahmins, Daivajna Brahmins, 
and Bhandaris.Being the Kuladevi- the family 
goddess, many families worship her for the well 
being of their family. She is also considered one of 
the forms of goddess Parvati, hence considered a 
symbol of beauty with fierceness. 
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History OT Pavagadh. 


Dating from the 10th-11th centuries, Kalika Mata is 
the oldest temple in the area.[3] According to R. K. 
Trivedi in Fairs and Festivals of Gujarat (1961), the 
goddess Kalika Mata was initially worshipped by the 
local [Lewa Patidar and king / sardar is Sadashiv 
Patel] , until she was later invoked and installed by 
Vishvamitra on Pavagadh Hill summit, where she is 
worshipped as a form of Durga or Chandi.There is a 
legend associated with this temple, Once during the 
festival of Navratri, the temple had organised a 
traditional dance called Garba, where hundreds of 
devotees got together and danced out of devotion 
towards the Goddess. Seeing such unconditional 
devotion, Goddess Mahakali herself came amidst 
the devotees disguised as a local woman anq 
danced with them. Meanwhile, the king of that 
kingdom Patai Jaisinn who was also dancing with 
the devotees happened to see the woman and was 
enchanted with her beauty. Filled with lust, the King 
held her hand and made an inappropriate 
proposal. The Goddess warned him thrice to leave 
her hand and apologize, but the king was too 
overwhelmed with lust to understand anything. 
Thus the Goddess cursed that his empire would fall. 
Soon a Muslim invader Mahmud Begada invaded 
the kingdom. Patai Jaisinh lost the battle and was 
Killed by Mahmud Begada.[6] Pavagadh's Kalika 
Mata is also worshipped by the Adivasi.[1] The 
temple was described in Gangadas Pratap Vilasa 
Natakam, a 15th-century drama.[7] Named in 
honor of the Goddess Kali, the temple is believed to 
be the Kali Mata's residence, and is one of the 
Shakti Peethas,[8] as the symbolic toe of the 
goddess Sati is said to have fallen here. 
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Story of Chamundi. 


he Asura king Mahisha, was slain by Durga. 
After his death, the Asuras fled back to 
Pataal-lok, the underworld. Soon, Shumbha, 
swore revenge and became the Asura king. 
Helped by his brother Nishumbha, he 
mounted an attack on Svarg-lok, abode of 
the devas and succeeded in capturing it. 
While the Asuras were celebrating their 
victory, Chanda and Munada, trusted 
lieutenants of King Shumbha, kept watch on 
the movements of the ousted gods. 
The devas made a beeline to Mount 
Himavat, where they prayed to Goddess 
Durga for help. Instead of Durga, Parvati, 
consort of Lord Shiva came out of her 
dwelling to listen to their tale of woe. She 
was sympathetic. A female form tumbled 
out of her body, a woman, beautiful to 
behold. She was Ambika, incarnation of 
Durga. 
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Victory to Ambika! shouted the devas, overjoyed 
at the sight of the divine warrior. 
Chunda and Munda were watching from afar, 
and their eyes popped when Ambika made her 
appearance. What struck them most about the 
goddess was her astonishing beauty. “She would 
make a good match for our king!” said 
Chanda."You took the words out of my mouth!” 
said Munda.Shumbha listened with mounting 
excitement as his spies gave an account of 
everything that had happened at Mount 
Himavat. He was thrilled when they described 
the Goddess Ambika to him. It sounded as if she 
were the epitome of feminine grace.“I will make 
her my queen,” he declared. “Certainly, it was for 
me that she was created, the Master of the 
Three Worlds!” He sent one of his courtiers with 
a proposal of marriage to the goddess.Ambika 
was amused."! would be delighted to be his 
queen,” She said, ‘but is he the strongest?” 
“Strongest?” asked the envoy. 

“I've taken a vow to only marry the strongest 
warrior in the Three Worlds. Is he the 
strongest?’Strong, he certainly is,” said the 
envoy. “Didn't he defeat the Devas? “But can he 
defeat me? Only if he can overcome me in battle 
will | be convinced that he is the strongest!” 
Crestfallen, the envoy returned to his master to 
tell him about Ambika’s reply to his proposal. 
Shumbha was annoyed. “Her arrogance goes 
well with her beauty,” he observed, “But she has 
to be shown her place!” He summoned his 
commander-in-chief, Dhumra-lochana and 
ordered him to bring Ambika to him. 
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Dhumra-lochana marched at the head of an army of 
battle-nardened soldiers to carry out his kings orders. 
When he spotted Ambika he charged forward with a 
thunderous roar. The goddess calmly watched him come. 
When he was close enough she produced a sound, 
“HOOOM!”. The sound wave hit Dnumra-lochana in the 
centre of his forehead and...poof! He was reduced to a 
handful of ash! Snumbha was filled with fury when he 
heard about the death of his bravest warrior. “She's 
mocking me!” he hissed, glowering at Chunda and Munda. 
“She's mocking me! She does not Know who she is dealing 
with! Go, pet her! Drag her by her hair and bring her to 
me!” Ambika was not pleased to see Chanda and Munda 
coming, Her eyebrows came together in a dark and angry 
scowl, and from her forehead, sprang forth the terrible 
form of Kaali. Chanda and Munda froze with terror when 
they saw Kaali Maa with her bloodshot eyes, a garland of 
Skulls around her neck and her tongue lolling, descending 
on them. She wrecked the army they were leading, 
Knocked off their heads and presented them to Goddess 
Ambika, who hugged her and hailed her as Chamundi, 
Slayer of Chanda and Munda. For now, Shumbha was 
Stalled. But soon, he would again wage war on Goddess 
Ambika. 


Story of Chandika and Shumbha's army. 


Numbha, Lord of the Asuras had proposed to marry 
Goddess Ambika. She taunted him to prove that he 
was stronger than she, an incarnation of goddess 
Durga. Shumbha sent his army headed by able 
commanders to defeat Ambika. But she, along with 
Kaali Ma, destroyed the entire army. It was a slap in the 
face of the mighty Asura who had made himself master 
of the three worlds by driving away the devas from 
Svarg-lok and extending his sway over the world of 
men. Ambika had to be humbled, he decided. He 
would vanquish her and bring her to her knees. 
Accordingly, he set out at the head of his vast army. 
Ambika greeted the Asura hordes with a twang of her 
bow. The sound resonated through the earth and 
heavens, and goddess Kaali Ma roared in support. This 
further infuriated the Asura. He unleashed the full 
force of his army on her. It was an awesome display of 

power. 
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Each of the chief gods — Brahma, Vishnu 
and Shiva — sent help by way of his Shakti 
(divine force), but Shumbha was not unduly 

worried. Had he not already defeated the 

Devas? What could the Shaktis do? A new 
Goddess emerged from Ambika. Her name 

was Devi Chandika. Chandika sent a terse 
message to the Asura king: “Withdraw into 
the nether world where you belong, or die!” 
Shumbna responded by encircling Cnandika 

with several divisions of his army. The 
Snaktis rushed to her aid: Branmini, who had 
come there in a chariot drawn by swans, cast 

a spell on the Asuras PY. sprinkling water 

from her kamandalu, making them weak and 
vulnerable; Vaishnavi flew in on Garuda, the 
eagle, and threw her disc at them. 
Maheshwari, riding on Nandi, the bull, threw 
her trident at them. Aindri, the Shakti of 

Indra, was riding on the elephant, Airavat. 

She threw her thunderbolt on the besieging 
army. Varaahi, the Shakti of Varaha, an 
incarnation of Vishnu, had come in the form 
of a female boar. She, and Narasimhi, the 
Shakti of Narasimha, another incarnation of 

Vishnu in a half-lion, half human form ran 
through the Asura ranks, creating panic and 
Navoc. Reeling under the attack of the Devis, 
the Asuras seemed on the verge of defeat. 
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And then, Shumbha unleashed his secret 


weapon, Rakta-Bheej. 
Rakta-Bneej was invincible through a 
boon. If even a drop of blood from his 
body fell on the ground, another Rakta- 
Bheej, full grown and fighting fit, would 
spring forth from it. That is why no one till 
now had been able to defeat him. The 
blood of the clones too produced other 
clones. As the ferocious Asura fought, 
Chandika tried to stop him with all sorts of 
weapons. Blood gushed from his wounds 
but as each drop touched the ground, a 
Rakta-Bneej clone sprang from it. Soon 
there were thousands of these clones 
running on the battlefield. The tide of 
battle started turning in favour of the 


Asuras. 
PT ANO aa 


Then Chandika said to Kaali Maa: “Not 
even a drop of his blood should fall to 
the ground!” Kaali stretched ner tongue 
and it darted all over the battlefield at 
igntning speed, catching every drop of 
blood that fell from Rakta-Bheej’s body 
or the bodies of his clones. No longer 
able to multiply himself, Rakta-Bheej, in 
desperation, charged at Chandika, only 
to meet with death at her hands. The 
next to be killed was Nisnumbnha, 
brother of Shumbha. The Asuras were 
beaten back. But were they defeated? 
No! Shumbha, the most formidable 
Asura of them all, remained. It was only 
a matter of time before he made his 
next move. 


Ambika battles the mighty Shumbha. 
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he Goddess Ambika had wounded the 
pride of the mighty Asura king, Shumbha 
she had refused his offer to make her his 
queen. After that, she had defeated his 
armies twice. Finally, putting himself at 
the head of an immense army, Shumbha 
marched against her. Ambika, helped by 
Kaali and the Shaktis (divine forces of the 
various devas) beat back the attack, 
inflicting heavy losses on the aggressor. 
Shumbha lost not only his ablest 
warriors, but also his brother, 
Nishumbha, who had helped him drive 
the Devas out of their kingdom in the 
Neavens. 
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Now, isolated on the battlefield, he 
cried out like a wounded lion. 
“You've won because you were 
Nelped by the Shaktis, the 
goddesses,” he roared. “There were 
SO many of them, it's not fair. That’s 
not how a battle snould be won!” 
“Are you sure there were many 
goddesses?” taunted Ambika. Then, 
to his amazement, the various 
Shaktis darted forward and 
disappeared into her boay. “Now | 
am alone. You can fight me,” said the 
Goddess. Watched by the Devas and 
the Asuras, a Goddess of virtue and 
a power-drunk Asura advanced 
towards each other, shooting and 
dodging arrows and hurling spears. 
Shumbha drew his fabled sword that 
dazzled like a thousand suns and 
charged forward. Ambika responded 
with a shower of arrows, shattering 
first the great shield that he held in 
nis other hand, and then the sword. 
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Shumbha picked up a heavy mace and swung 
it at her. She deftly avoided the blow and 
stepping forward hit him on the chest with her 
clenched fist. Caught by surprise, he reeled 
back and fell. Then, quickly springing up he 
grabbed her by her waist and leapt high into 
the air. Ambika broke free in mid-air and 
catching Shumbha Py his leg, whirled him 
around and flung him to the ground. 
Shaken but unhurt, Shumbha picked himself 
up, and rushed forward intending to strangle 
her with his bare hands. Ambika picked up a 
Spear and threw it at him. Tne spear went 
through his chest, knocked him down and 
pinned him to the ground. It was all over for 
him. Seeing their leader dead, his army broke 
ranks and the soldiers did not stop running 
until they reached Pataal-lok, their homeland 
in the underworld. Peace returned to the 
three worlds to the great relief of people on 
the earth and the Devas. This peace would last 
for many years. Everyone joined their hands in 
Salutation to Ambika and sang her praises. 


Jogni Devi. 


The Gujarati matas, village goddesses 
traditionally popular among scheduled castes 
and often worshipped through rites of 
possession and animal sacrifice, have recently 
acquired Sanskritic Tantric resonances. The 
contemporary iconography of the goddess 
Jogani Mata, for instance, is virtually identical 
to that of the Mahavidya Chinnamasta. Yantra 
and mantra also feature prominently in Jogani 
worship, which has begun to attract upwardly 
mobile urban middle-class devotees. Drawing 
on ethnography from three Jogan sites in and 
around Ahmedabad, this paper identifies a 
tendency among worshippers and pujaris to 
acknowledge Joganis tantric associations only 
to the extent that they instantiate a safe, 
Sanskritic, and Branmanically-oriented Tantra. 
The appeal of these temples and shrines 
nonetheless remains the immediacy with 
which Jogani can solve problems that are this- 
worldly, reminiscent of the link identified by 
Philip Lutgendorf between Tantra and modern 
Indians’ desire for ‘quick-fix’ religion. This 
research not only documents a rare regional 
iteration of Chinnamasta, but also speaks to 
the cachet that Tantra increasingly wields, 
consciously or unconsciously, within the 
burgeoning Gujarati and Indian urban middle- 
classes. 
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In Gujarati folklore, the term “Jogan?” or Jogni” has typically 
denoted a female ghost or spirit often associated with 
cholera, among other ailments. In this way, the term follows 
its obvious homology with the Sanskrit “yoginis”, minor 
female divinities thought to serve collectively as Durga’s 
entourage. While Gujarat has no famous yogini temples to 
Ipona of in this pan-Indian idiom, a singular Jogani has often 
unctioned on her own like a goddess, and so small shrines 
(or derīs) dedicated to her abound in villages, fields and 
roadsides throughout the region. At these sites, the singular 
Jogani appears to have veen portrayec in aniconic form and 
worshipped with meat offerings, liquor oblations and 
possession-like trance states overseen by “bhuvās”, ritual 
preceptors customarily tied to non-elite groups. Today 
“Jogan” Is still an operative word in Gujarati religion; now, 
however, there are an increasing number of prominent 
shrines and temples to Jogani Mata in major cities where 
she is worshipped as a bona fide Great Goddess. In these 
new spaces, Jogani Mata has moved toward what 
worshippers commonly describe as Sattvik (“virtuous” or 
“oure”) rituals, completely separated from the tamasik 
(“dark” or “ignorant”) non-vegetarian and alcoholic rites. As 
with other goddesses bearing the title “Mata” or “Ma” (each 
of which denotes an honorific form of “mother”) who have 
undergone similar changes as they move beyond their 
traditional low-caste and village contexts, Jogani Mata has 
also taken on a new and distinct iconography (see Figure 1) 
beyond the simple stones, trees or trisuls that formerly 
Signified her sites. Yet while sweetening and sanitizing 
efforts have seen virtually all the Gujarati Matas adopt 
lithographs depicting them as smiling young women on 
idiosyncratic animal mounts—Bahucara Mata a rooster, 

Khodīyār Mata a crocodile, and Melaqi Mata a goat— 
following after the pan-Indian style, Jogani’s iconography 
Stands in sharp contrast. Jogani is a headless female, one of 
her hands carrying the scimitar with which she has self- 
decapitated, another bearing her own head. She is naked 
save for a garland of skulls, and stands atop the copulating 
pair of Kama and Rati while her two female attendants drink 
the blood spouting from her neck. This is the iconography of 
the tantric Mahavidya1 Chinnamasta, “she who has cut off 
her own head.” 
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This representation would seem to mark Jogani Mata as 
one of the few examples of a regionalized Chinnamasta in 
contemporary India, comparable with those found at 
Cintapurni in Himachal Pradesh (Benard 1994, p. 145) and 
Rajrappa in Jharkhand (Mahalakshmi 2014; Singh 2010). 
Jogani Mata’s history, however, is not so easily elucidated. 
The phonological similarity between her name and “yogint" 
opens up multifarious Sanskritic and folkloric connections 
that have no doubt influenced the goddess throughout her 
development. Folk elements are especially crucial, chiefly 
the Gujarati notion of “Jogan?” in the singular,2 which 
marked an entity that was almost as much a ghost as she 
was a goddess, and seems to be at the core of the present- 
day Jogani Mata. In addition, Jogani’s more recent 
assumption of the “Mata” mantle marks her as one among 
a series of divinities in flux, as many of the Matds such as 
those mentioned above have been Sanskritized and 
geentrified for an upwardly mobile urban audience, 
particularly following the liberalization of India’s economy 
in the early 1990s. While Jogani Mata’s background may be 
multifaceted, her Chinnamasta imagery and her Yoginī- 
homonymous name suggest that she has some undeniably 
tantric aspects. These tantric resonances do not appear to 
clash with the sensibilities of her expanding devotional 
base, as Jogani's temples attract an Increasingly middle- 
class, mainstream audience, who readily consume her 
images and seek the benefits of her yantra and mantra. 
And yet despite the presence of these tantric 
accoutrements, Jogani officiants and devotees alike rarely 
acknowledge her ties with tantra—in fact, they often de- 
emphasize or deny them. Of course, following Douglas 
Renfrew Brooks’ proviso to his polythetic definition of what 
constitutes tantra, any given text or tradition need not 
explicitly refer to itself as tantric to be considered tantric 
(Brooks 1990, p. 53). With this in mind, | take this 
unrecognized tantra at contemporary urban Jogani Mata 

temples as my point of departure. 
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This essay attempts to understand not only why Joganis 
tantric elements are so often downplayed, but more 
importantly how tantra functions in conjunction with her 
ongoing sweetening for a middle-class audience. | will 
begin by sorting through the plurality of historical, 
iconographic and popular literary associations Jogani Mata 
has accumulated on account of her links with both 
Chinnamasta and the yogini(s). In the process, | hope to 
establish the presence in the past of a grammatically 
Singular Jogani from which the contemporary Jogani Mata 
evolved. From here | will move into ethnographic data 
collected in urban Gujarat in 2014 and 2015. We first visit a 
pair of Jogan! sites that are representative of the 
abovementioned tantric de-emphasis, and then a third 
that provides a critical exception to this trend, 
wholeheartedly accepting Jogani as tantric. Reading all of 
these Jogan! sites through the insights of a self-identifying 
tantrika from this outlying temple, | argue that they are 
united by their acceptance of tantra insofar as it situates 
the goddess within a Sanskritic and Branmanically- 
amenable form of religious expression. That is, each site 
has been able to realize, tacitly or overtly, a positive, sattvik 
tantrism that contrasts malevolent, “plack” tantra, their 
enduring appeal attributable to the immediacy with which 
the “white” tantra of Jogani Mā solves worldly problems. 
This being the case, | contend that these temples, even the 
ones that downplay the tantric components, actually speak 
to how prevalent tantra has become in Gujarat, in that it 
can operate unacknowledged and unproblematically in a 
fairly conventional context. This speaks to the cachet 
tantra wields within the expanding Gujarati urban middle- 
class, to the extent that it may even be able play a role in 
the sweetening or sanitization of Mātās like Jogani. All 
three temples illustrate how tantra, as a sāttvik, Sanskritic 
power, can aid in an ongoing effort amongst members of 
relatively non-elite groups (among them Rabaris, Patels 
and Barots) to cultivate and perform perceived hallmarks 
of high status such that their social rank can parallel their 
desired—or, in some cases, actualized—economic 
ascendancy. 
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Name Of 64 Yogini. 


Bahurupa 
Tara 
Narmada 
Yamuna 
Shanti[disambiguation needed] 
Varun 
Kshemankari 
Aindri 
Varahi 
Ranveera 
Vanara-Mukhi 
Vaishnavi 
Kalaratri 
Vaidyaroopa 
Charchika 
Betali 
Chinnamastika 
Vrishabahana 
Jwala Kamini 
Ghatavara 
Karakall 
Saraswati 
Birupa 
Kauverl 
Bhaluka 
Narasimhi 
Biraja 
Vikatanna 
Mahalakshmi 
Kaumari 
Maha Maya 
Rati 
ER 
Sarpasnya 
Yakshin 
Vinayaki 
Vindya Balint 
Veera Kumari 
Maheshwari 
Ambika 
Kamiyani 
Ghatabari 
Stutee 
Kali 
Uma 
Narayani 
Samudraa 
Brahmani 
Jwala Mukhi 
Agneyel 
Aditi 
Chandrakant 
Vayubega 
Chamunda 
Murat 
Ganga 
Dhumavati 
Gandharl 
Sarva Mangala 
Ajita 
Surya Putri 
Vayu Veena 
Aghora 
Bhadraka 


